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Music in Church
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Concerns about passions — paganism

Until late Medieval period, most Medieval music took the form of monophonic chant.
When extra voices were added, they moved in parallel motion to the main voice, unlike
the counterpoint that would define the Renaissance and Baroque eras that followed.

Standardized rhythmic patterns: Most Medieval chants followed rhythmic modes that
brought a uniform sensibility to the Medieval era.
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- The Hymn was composed by Paul the Deacon, monk of Monte Cassino
(740-801) for the patronal feast of his monastery. Another Italian monk,
Guy of Arezzo (995-1050) noticing, that the initial syllable of each half-line
was one degree of the scale higher than that which preceded it, gave these
degrees the names of the corresponding syllables : Ut, ré, mi, fa, sol, la;
completing them with si (Sancte Joannes). Hence the present sol-fa

- scale.
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ti labi- i re-d4tum,Sancte Jo-annes.



